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Siralama / Track Listing
01- Morning Waltz

02- To Wait Forever

03- Cemilem

04- Don’t Ever Let Go

05- Beneath the Mountain 1

06- Beneath the Mountain 2

07- Canakkale Tiirkiisii

08- Sergio Mendes in Istanbul (Berimbau & Mas Que Nada) -~
09- Hino Dos Batutas De Sao Jose
10- Reflections No.1 “Gozde”

11- istiklal Marsi Uzerine Cesitlemeler (Hava, Su, Topra}, Ates)

12- izmir Marsi Uzerine



Morning Waltz

Bu icinde inisleri ve cikislari bol olan bir vals. Bestelemeyi bitirdigimde
bana bir uyanisi ve aydinlanmayi canlandirmisti. Sabah Valsi ismi bura-
dan gelmekte.

The waltz with many ups and downs reminds me of awakening and
enlightenment. It takes its name from this awakening, the morning.

To Wait Forever

Bu parca bize film kesitinden alinmis bir hikayeyi anlatiyor. Bu karede
penceresinden disari bakarak bir seyi bekleyen bir kadin var. Bekledigi
sey asla gelmeyecek ancak, sonsuza kadar beklemeye de hazir.

This piece tells the story of a movie scene. In this scene, there is a wo-
man looking down through her window and waiting for something to
come. Although the something which she waits for won’t be coming,
she is ready to wait forever.
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Cemilem

Bir Denizlili olarak séyleyebilirim ki bu tirki her ne kadar eglencelerde ve
digunlerde galinsa da aslinda hikayesi o kadar da mutlu degil. Aski ytzin-
den hapis yatmak zorunda kalan bir adamin hikayesini anlatiyor. Bu hika-
yeyi 9/8’lik ritmin verdigi hircinlikla anlatirken piyano ile baéWa geslerini
taklit etmeye ¢alistim.

As a person who is from Denizli, | can say this folk song of Denizli is widely
played in celebrations and weddings. However, the story of the song is not
that happy. It tells the story of a man who has to be in prison because of his
love. | wanted to tell this story with the aggressiveness of the 9/8 rhythm :
and tried to imitate the sound of the Baglama. : | »

Don’t Ever Let Go Ao

Bu film kesitinde ise hasta yataginda yatmakta olan bir adam sevgilisinin
eline uzaniyor. Bir daha o yataktan kalkip kalkamayacagindan emin degil.
Sevgilisinin elini tutup “sakin birakma” diye seslenirken hayati bir kez daha
gbziniln oninden geciyor.

In this movie scene, a man who is on his deathbed reaches to his lcker’s

hand. He is not sure he can get up again. While he is holding his lover’s
hand and saying “don’t ever let go”, his life flashes before his eyes.



Beneath the Mountain 1&2

Bu parga ayrilmak zorunda kalan bir giftin hikayesini fantastik bir dille anlatiyor.
Diasmanlari ile savasmak icin daga giden adam, o dagda tutsak kalip geri done-
miyor. Sevgilisi hayatina devam ediyor, her giin dagi goériyor ancak sevgilisinin
orada tutsak oldugunu bilmeden. ilk bdlim bu hikayeyi erkegin géziinden ikincisi
de kadinin géziinden anlatiyor. Sonda ise parca dag temasinda bi@er* sona
eriyor.

A modern fantasy is about a man and a woman who lives together. One day, the
man disappears to face his enemies in the mountain, but he gets trapped there
and never comes back. Meanwhile, the woman, continuing her life in sorrow,
sees the mountain every day without knowing that her lover is trapped there.
The first movement tells the story from the perspective of the man and the se-
cond movement tells the story from the perspective of the woman. In both parts,
the music transforms into the theme of the mountain in the end.

Canakkale Tiirkiisii / A Ballad for Canakkale

Turkiiniin gercek hikayesini yansitmaya calistigim diizenlemenin basinda yillar
boyu suregelen savaslarla yorgun disen halkin Gstliine ¢oken Canakkale Savast,
Anadolu’ya yayiliyor. Savasin ortasinda top seslerinin patlamasiyla birlikte Ca-
nakkale agidi ylkseliyor. “Ana ben gidiyorum diismana kars1” diyen 12 yasindaki
askerin sozleri ile de turki sona eriyor.

| tried to reflect the real story of this folk song. The Battle of Canakkale®pan-
ds into Anatolia where people are tired of years of conflict. In the middle of the
battle, Ballad for Canakkale rises among the artillery fire. It ends with the words
of a 12-year-old soldier: “Mom, I’'m going towards the enemy.”




Sergio Mendes in Istanbul (Berimbau & Mas Que Nada)

Brezilyali sanatci Sergio Mendes’in yorumlariyla meshur olan iki parcaya
yaptigim diizenlemede Sergio Mendes’in istanbul’a gelip Tiirk miizigi ile ta-
nistigl bir konsept diisiindim. Berimbau, Mas Que Nada ve benim yazdigim
istanbul temasi izerinden diizenlemem ilerliyor. Sanatcinin Brezilya’dan
getirdigi parcalari Turk ezgileri ile harmanlaniyor. -

In this arrangement, | used two songs that got famous with the interpreta-
tions of the Brazilian musician Sergio Mendes. In the concept | imagined,
Sergio Mendes visits Istanbul and meets Turkish music. My arrangement
continues with Berimbau, Mas Que Nada and my own theme of Istanbul.
The songs which he carried from Brazil get mixed with the Turkish melo-
dies.

Hino Dos Batutas De Sao Jose
Ay

Brezilya’nin Recife karnavalinin asil mazikleri Frevo turindedir. Sozlerive
mduzikleri insanlarin glinliik hayattaki bircok zorluga ragmen ne kadar pozi-
tif olabildiklerini anlatir bana. Diizenlememde bu Frevo klasiginin icindeki
hiziinden coskuya bircok duyguyu ortaya ¢ikarmaya calistim.

The common music of the Recife carnival of Brazil is in Frevo genre. Its
music and lyrics tell me how people stay positive despite all the strigggles
in their daily lives. In my arrangement of this Frevo classic, | tried to reflect
many emotions ranging from joy to sadness.




Reflections No.1 “Gozde”

Yansimalar serisinin ilk pargasini kiz kardesime ithafen yazmistim. Onun karakte-
rinin piyanoma yansimasi olarak dusunup, canlandirmaya galistim.

I have dedicated the first piece of the Reflections to my sister. | inwinq this as a
reflection of her character in my piano and tried to portray it.

istiklal Mars1 Uzerine Cesitlemeler (Hava, Su, Toprak Ates)
/ Variations on the theme of Turkish National Anthem (Air,
Water, Earth, Fire)

istiklal Marsi’nin miizigini yiiceltmek amaciyla yazdigim bu cesitlemelerde mars 4§
temasini ilk olarak boslukta stzilen havaya, akip giden suya, 6limu simgeleyen__,
topraga ve son olarak da hir¢in ve yerinde duramayan atese ekledim ve ortaya

bu dort cesitleme ortaya cikt.

In order to glorify Turkish National Anthem, | have composed four variations of
the anthem theme. | added the theme to the air that floats in emptinesgs, the
water that flows and disappears, the earth that symbolizes the death, lastly the

aggressive and restless fire. This is how these four variations are created.



izmir Marsi Uzerine / For Izmir March

Bu diizenlemede Kurtulus Savasi’nda izmir’in kurtulusunu ve &ncesini
anlatmak istedim. Parcanin basindan itibaren izmir Mawﬂamismln
yavas yavas adeta Kurtulus Savasi’ndaki direnisi simgelercesine insa
edildigini goriiyoruz. izmir’in kurtulusu ile izmir Marsi’ni biitiin gurliga
ile duyuyoruz. Sonda ise bize Ataturk’ten geriye kalan anilari anlatirca-

sina marsin temasi tekrar hafif ve htzinli bir bicimde duyuluyor.

In this arrangement, | tried to tell the story of how Izmir is liberated
during Turkey’s War of Independence. In the beginning, the theme of
Izmir March is constructed slowly as the resistance in the independen-
ce war. With the liberation of Izmir, Izmir March can be heard with it;.
full power. In the end, remembering the memories of Atatiirk, Turkey’s

founding father, the theme becomes lighter and more melancholic.
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GORKEM AGAR

1995 Denizli dogumlu Gorkem Agar, muzige 10 yasinda piyano ile
basladi. Muzik hayatinin basindan itibaren besteler ve diizenlemeler
yapan piyanist, egitimini istanbul Universitesi Devlet Kongervaguarin-
da Dog¢. Riya Stinder Sentlrk’iin 6grencisi olarak surdirdu ve kendi
doneminde Ustalik seviyesinden mezun olan tek 6grenci olmaya hak
kazandi. Bir yandan istanbul Teknik Universitesi Endiistri Mihendisligi
bolimuinden mezun olan Agar, 2018 yilinin basinda tim geliri egitim

ve ¢cocuklarla ilgili yardim kuruluslarina bagislanmak amaciyla me-

kan ayirt etmeden dinleyiciler ile gen¢ muzisyenleri bulusturan Evde
Konser organizasyonunu kurdu. 2018 yilinda organizasyonla birlikte
veya bireysel olarak kendi orijinal ¢calismalarini anlatili-konser tarzinda
seslendirdigi ondan fazla konser verdi. Bu konserler istanbul, Deniz-

li ve Recife’de(Brezilya) gerceklesti. Calismalari cagdas klasik muzigi r 4
tarzinin yani sira Turk ve Brezilya geleneksel muzikleri ile minimalizm___
ve progresif muzik tlrlerinden unsurlar barindirmaktadir. Eserleri.ile
TRT radyolarina konuk olan Agar’in, 2019’un Mart ayinda besteleri ve
dizenlemelerinden olusan ilk piyano albimu “Evde” yayinladi. Kariye-
rine piyanist, besteci, aranjor ve piyano/mizik teorisi egitmeni olarak
devam etmekte iken, egitimini film muzigi besteciligi aIanlnda%Uksek
lisans yaparak surdirecektir.




GORKEM AGAR

Gorkem Agar was born in 1995 in Denizli/Turkey and started playing
the piano at 10 with his tutor Mehmet Yumurtaci. He has been com-
posing and arranging music since the beginning of his music life. At his
18, he has awarded with DipABRSM diploma from ABRSIwé\sgciated
Board of Royal Schools of Music). He continued his education at Is-
tanbul University State Conservatory with his tutor Assoc. Prof. Ruya
Sunder Senturk and he has become the only student who has gradu-
ated from the Mastership level in his term. On the other hand, he has
also graduated from Industrial Engineering major in Istanbul Technical
University and founded an organization called Evde Konser (Concert

at Home) which focuses on getting young musicians and the audience
together and raising money to foundations work for the education of
the children. In 2018, he has performed more than 10 concerts with his
original works in the style of narrative-concert in Istanbul, Denizli (Tur- 4§
key) and Recife (Brazil). His works contain the style of contemporary __
classical music, Turkish and Brazilian traditional music and elements
from minimalism and progressive music genres. His works are played
in TRT radios and his piano compositions and arrangements are relea-
sed in his first album called “Evde” in March 2019. Agar continues his
career as a pianist, composer, arranger and piano/music theory teac-
her. He is going to attend a master program in composing for séreen.




